November 17 = This is the last chance to talk quietly with Fellini 
before the twelve-hour days that will resume when the dubbing sessions get 
under way. He agrees to answer some of the questions that I hesitated to 
ask while he was shooting. 

“What gave you the idea of a 1930 background in the midst of 1962 
reality?” 


“Why create mysteries where they don’t exist? I wanted to do a film 
like that, that’s all. It isn’t forbidden, is it?” Suddenly he moves to the 
attack, his eyebrows contracted into an inverted V and his eyes round and 
hard. “You see, it’s a fantasy . . . hence I’m completely free, I can do 
what.I like, even if it isn’t logical. Besides, my childhood memories go 
back to that time—and anyway, the spas are still just like that. . . .” 

“Does it disturb you particularly that your actors never do exactly 
what you ask of them? Or do you assume it’s inevitable, and make allow- 
ances for a margin of failure by exaggerating your demands?” 

“Of course not.” The voice is slow, and the motion of his hand makes 
it plain that he never calculates on an acceptance of the inevitable. “When 
I don’t insist, it’s because I’ve seen it’s useless. Or else sometimes an 
actor’s mistake is better than what I wanted him to do.” 

“Why did you use women for the priests?” 

“Because a professional actor with more or less fine features wouldn’t 
have taken so small a part. As for extras—at that age they all look too much 
like people who eat and drink and make love. So I thought women of a 
certain age might have the faces I wanted: ascetic, full of complexes, 
as a priest should look.” 

“Why did you cut out Guido’s speech about political parties and 
Agostini’s dance?” 

“Too complacent. To say at Guido’s age that one has spent ten years 
wondering what party one belonged to, with that smug manner. . . . As 
for the dance, it was too obvious, too easy. . . .” 


Monday, November 19 The first day of dubbing. Fellini shuttles be- 
tween the control room, where he sits at the recording desk with the engi- 
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